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I remember Antoine Moreau
presenting the Free Art License
as a parachute. The Free Art
License was the parachute that
would ease the landing of art
on the ground and in the

world.
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This is an aggregate of notes and quite a mixed bag of
biographical notes and half formed ideas. After the conversation
with Femke, I realised that my plan to write something about
the relation between Al and free licenses was somehow fading
in the background. So many things came back as a sentence
Femke said stayed with me, pointing back to the question of
appropriation. “There are circumstances in which I don’t want to
ask for permission” I am not sure if I have anything new to say,
after all the research Eva and Femke did on the limits of
appropriation. But to some degree this conversation raised anew
the relation between licenses and art, and in particular the
relation to the thorn notion of art’s autonomy.

limits of appropriation

ccdr

—®1 collective documentation, hybrid productions, artistic collaborations or educational projects

contractual heteronomy

awkwardness

rule of law

a moiré effect that

reveals a structure

M friction

\>-<

productive insecurity

The word Art in the Free Art

License. This might seem

strange because it didn’t

bother me one bit for more
than 25 years and CC4r
barely mentions art, it is cited
as a practice among others.
Which is I think very sound.

‘ @ _ - What do you think, Mouchette?
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