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Abstract

This is an experiment in fabulating while also thinking through what it might mean to fabulate, when the form
is constitutive of the argument. It consists of nineteen fragments that appear in a random sequence each
time they are read." While fabulating around—under, through and in between—the Greek myth of Echo, |

[2]

draw on modes of creative criticism, also known as post criticism, écriture feminine, ! and diffractive

reading.lﬁl The result is, | believe, a story full of openings and possibilities. | offer no conclusions.

Inspired by literary montage techniques and devised theatre methods, | write consciously from my position
as woman, academic and artist.!® The work is deliberately rhizomatic, disjunctive and repetitive, seeking to
trouble traditional and hierarchical assumptions around linear argument-building. The reader is invited to
discern their own connections. As an experiment, the piece may, of course, not work as intended.

Each fragment is accompanied by a photograph, which, like Echo, echoes the one prior to it, as well as the
one afterwards, gently disrupting unidirectional understandings of time and space. The photographs were
taken over a two-year period in collaboration with fellow artists and thinkers Christopher Heighes and Katja
Hilevaara, and present a series of circles. Not only do they celebrate the non-linear, but they also suggest a
manifestation of concentric soundwaves echoing outwards, or diffracting, from multiple sources.

There is no beginning.

This is an slideshow article, please visit the source article to view it.
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