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Abstract

This photographic essay, which is part of my research project “Black Yarns: Fashion and Women's
Resistance in the Parisian Afropea (1939-1966)” started in 2021. Here | investigate the life of Raby Diop, my
Senegalese aunty, who at 29 years old travelled to Paris in January 1939, following her husband Galandou
Diouf, my then 64-year-old great-great-grandfather. Throughout the research in my family archive, |
uncovered many photographs of Raby—a Wolof woman from Rufisque—whom | never met. | was able to
trace her journey at a time when France remains reluctant to confront its colonial history and voices like
hers, along with those of other African women living in Paris, are crucial to recovering that Afropean
Parisian past.

Insisting on wearing her Senegalese garment instead of assimilating, Raby stood out as one of the very few
African women in the city then, raising curiosity and sometimes mockery from journalists. Recovering the
story of my family and making her presence and voice matter is essentially a practice of radical kinship. It
allows the hidden potential story of a French Senegalese woman—who was considered “illiterate”™—to be
told through textiles.

In this text | imagine the twenty days before her journey on the vessel Medie Il from Dakar to Paris.
Meanwhile, relying on a practice of stitch-resist dyeing technique using indigo, together with Atelier Tesss’
Binta Gaye and Mai Diop in Saint-Louis in Senegal we reproduced the garment Raby proudly wore during

her layover in Casablanca. “No, | won't wear European style,” she asserted in a French newspaper, while
wearing her indigenous dress.

This is an slideshow article, please visit the source article to view it.
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